The first department to be established within RAKhN was the PhysicoPsychological Department (PPD) directed by Vasilii Kandinsky (Anatolii Bakushinsky took over after his emigration). The research at the Department was of a synthetic nature, an orientation that informed the lectures and debates that followed in the early years.
ceived attention at the hands of the Commission for the Study of Primitive Art and Children's Creativity. The commissions also collaborated with other subdivisions in their researches on various psychological issues, for example, with the subsection on the psychology of music (in the Music Section), whose members included the psychologists Sofia Beliaeva-Exempliarskaia (President), Larisa Biagonadezhina, Ekaterina Maltseva, and others. The subsection on the psychology of stage design worked under the auspices of the Theater Section (and included the psychologist Boris Teplov, and the psycho-physiologist, Pavel Yakobson). The Choreological Laboratory, directed by Alexander Larionov and Alexei Sidorov, conducted practical experiments in an attempt to register a correspondence between mental state and plastic pose.
Psychology became an organic part of RAKhN through a natural progression. According to the psychologist Lev Vygotsky (cf. his Psychology of Art) any investigation into art was always bound to take account of this or that psychological presupposition or datum. In his Poetics, a work devoted to the theory of the oral artistic work, Aristotle touched on the problem of how we perceive the poetic image and its effect on the individual. Indeed, it is precisely the idea of catharsis that the Poetics develops, i.e., the purgation of insanity and passion by means of art.
Generally speaking, the creative act and its reception by the individual used to be identified as the key aspects of the esthetic object that concerned the psychologist. In the twentieth century, however, this commitment expanded with Freud's theories of art, psychoanalysis, and Jung's analytical psychology. In Russia, a new approach to the psychology of art was proposed by Vygotsky who spoke of art as "the social technology of feelings, an instrument of society, the means by which the most intimate and most personal side of our nature can be brought into the realm of social life."' Even though his primary book on the psychology of art (1925) was published only posthumously (1965) , it was well known to art historians and commanded their respect. The psychology of art was also of interest to another well known psychologist of the time, i.e., Alexei Leontiev, while Teplov conducted research on the notion of artistic ability and the psychology of musical talent, especially in the 1940s.
In other words, art criticism and psychology respectively, at least in the late nineteenth century, may both have been investigating the artistic process, but their paths ran parallel without intersecting. However, the twentieth century tended to undermine any apparent compartmentalization of the sciences, to question perimeters and boundaries, and to seek
